
 

The Tapestry of the Western District Landscape:  

Understanding Sense of Place of a Cultural Landscape 

 

 

David Jones 

 

 

Proceedings of: 

 

 



The Tapestry of the Western District Landscape: Understanding Sense of Place of a 

Cultural Landscape 

 

Image: Lake Linlithgow in the Western District landscape in the early morning. 

http://natureglenelg.org.au/wp-content/uploads/2014/07/lake-linlitghow-tracey-kruger.jpg 

 

Introduction 

When Major Thomas Mitchell, with his lieutenant Granville Staplyton, ventured out into the 

Western District southward from Sydney in 1835, he was confronted with an open woodland 

landscape graced with luxuriant pastures. The vista, which Mitchell (1839 (2): 332-333) 

romantisced in 1836, of ‘flowery plains and green hills’ with ‘very rich black soil, appareantly 

the best imaginable, for the cultivation of grain …’ disguised the diverse and complex 

vegetation structure of this savannah landscape. The vista was also seen as one that could be 

tamed for the colonial settler: 



Here is a country which infallibly will be inhabited ere long. The settler will have no 

timber to clear away, the soils, fruitful in the extreme and the pastures for flocks and 

herds rich and unbounded to an immense extent. Plenty of water, in short, it has not a 

drawback or objection belonging to it (Staplyton [1836] 1971: 117). 

 

Here was an embodiment of his ‘Australia Felix’, a landscape full of promise for pastoral 

settlement visions and aspirations. A consistent tapestry of a continuing cultural landscape 

that had been subject to generations of consistent land management as typified in Gammage’s 

(2013) The Biggest Estate on Earth. 

 

As a tapestry landscape, or continuing cultural landscape, it had been forms, shaped, and 

characterised into an open pastoral-like grassland dispersed with open woodland that enabled 

ease of movement, sightlines, grazing, hunting and harvesting for generations of Aboriginals 

from 7 different communities. This was the Country’s of the Gunditjmara, Djab wurrung, 

Jardwadjali, Girai wurrung, Wadawurrung, Gulidjan and Djargurd wurrung. These residents 

has contributed a visually and productive consistent landscape formed by the vernacular 

interventions over 60,000 years, less volcanic interruptions some 30,000 – 7,000 years ago. 

 

To Mitchell and Staplyton, the landscape was an open grassland of virgin pastoral delights 

ready for exploitation, but to a Djab wurrung it was a Country of spirits, meanings, protocols, 

and as sustainable ecological system to which he was a partner to. Staplyton ([1836] 1971: 

98) expressed his perspective of the landscape in even more glowing terms than Mitchell: 

By Jupiter this a paradise of a country – an El Dorado. The cowpastures are positively 

inferior to it in excellent. Here was have undulating ground clear of timber except 

occasional picturesque clumps of trees. Mould of the finest and richest black soil of 

great depth, and grass and herbage so verdant and thick that the ground is literally 

matter with it. 



 

In a similar emotional vein, an Aboriginal expressed his joy in this Country to the Aboriginal 

Protector, George Augustus Robison who documented it in a diary entry on 20 June 1840: 

When asked their country, they beat the ground and vociferated, Deen! deen! (here! 

here!), and then in a dejected tine, bewailed the loss of their country (Robinson in Clark, 

1990: 152). 

 

In just 25 years this relationship had been turned on its head with colonialism dominating and 

taking charge of the place, dispossessing past long-terms nations, and a raft of actions, 

accretions, manipulations, and erections. Such set in train a re-casting of the visual 

‘construction’ of the District by the end of the century. 1900 was a plateau, a maturation of 

the Men of Yesterday (1962) whom had transformed one productive vernacular landscape 

informed by cosmological principles into a northern European agricultural and industrial 

revolution innovation-informed landscapes being haunted by ‘grotesque’ vegetation and the 

impossible of animals, birds and mammals. 

 

This paper considers this vernacular landscape, surveys attempts to encapsulate and express 

the ‘sense of (the) place’, and the translation of the vales that characterise and underpin the 

landscape / Country. A quick sketch of the District leads into a translation of cultural 

landscapes and thus vernacular or continuing landscapes. A theoretical discussion positions 

‘sense of place’, and landscape values, in this discussion before a more detailed overview of 

the various key studies pertinent to the District are critiqued, and thereupon a direction is 

offered as to assessment and value translation of the place as a continuing landscape holding 

successive generation myths and imprints in its fabric. 

 

The ‘Western District’ 

The Western District is a vast tract of grasslands to the west of Melbourne dotted with recent 

volcanic cones each seemingly different in their form and apparition. This volcanographic 



geology provides a striking contrast to the sweeping plains of Themeda australis and 

Microseris lanceolata and the peripheral rugged etched mountains that are an allied product 

of volcanic activity. Geologically the landscape traces to the tertiary and quaternary eras from 

which volcanic material erupted through vents and lava flows dispersed across the existing 

sedimentary plains following valleys, flowing under water, and in some cases forcing 

upwards roughly as ‘stony rises’ being scoria cones. Overall, these lava flows covered an area 

of some 23,000² km, extending northwards beyond Ararat and Ballarat to the Great Dividing 

Range, southwards to Bass Strait, eastwards towards Port Phillip Bay that was created 10,000 

years ago, and westwards to the limestone interruptions of south-east South Australia.  

 

These eruptions include nearly 400 individual eruption points, most of which occurred 

between 4.5 to 2 million years ago, but several (in the 60,000--7,000 years ago period) were 

witnessed by the Indigenous peoples of the region who have resided in this region for up to 

60,000 years, and which feature prominently in their stories of their Dreaming. Living in this 

environment, the Gunditjmara and the Djab wurrung people, in particular, made use of the 

lava stones from flows to construct channels linking wetlands, weirs, fish-traps, wind breaks 

and stone huts. During the 1870s to 1880s, European settlers in clearing land for their pastoral 

activities used the volcanic stone to construct dry stone walls in order to grow crops and 

control stock, and in soldier settlement and drainage works of the 1920s and 1950s 

respectively it offered structural earthen mound foundations and fill. 

 

‘In the beginning’ there was no written stories; it was only terra nullius. British legal dictum 

adjudicated upon a tract of land in disregard of its multiple residents, multiple languages and 

Country’s, whom were effectively disenfranchised from legitimacy as a people, a civilisation, 

as having a relationship to place, a voice, a responsibility, and whom could interpret the 

meaning(s) of place for that land. It was analogous to the Prussian empire creation process 



that engulfed central northern Europe in the 1600s and 1700s absorbing numerous 

principalities, kingdoms, fiefdoms, and imposing a Prussian set of values, religious-protocols, 

laws and languages upon a mass of disenfranchised residents like the residents of Saxony of 

Hesse-Nassau. 

 

So, when Mitchell and Staplyton ventured forth in 19835 their subsequent reports, diaries, and 

speeches bespoke of this terra nullius and its ease of ‘conquest’ physically and symbolically. 

Both set forth a vision of a pastoral landscape reminiscent of British sheep pasturage but one 

that appeared endless, bountiful, well-manicured, supported with freshwater and an 

abundance of fauna, and extensively dotted with flashes of colour of swathes of wildflowers 

and nature pasture grasses. Staplyton expressed it in his diary of 10 September 1836 as: 

The country appears to be thickly inhabited, fires seen in all directions but no natives. 

Near encampment, to our great delight beheld the head of the Wannon [Grange Burn], 

and the commencement of that splendid country mentioned as so superior to the 

cowpasture ... The Bronze-Winged Pigeon has recommenced its notes and the Yellow 

Buttercup [Murnong] which I saw nowhere but in the rich valley of the Wannon. 

 

To an alternate audience, ‘in the beginning’ was a place of created by spirits, their journeys, 

and activities, and imbued in fauna, flora and with humans the latter of which were vested 

with responsibilities to manage and curate this ‘estate’ in anticipation to and of their 

ancestors’ return. If groups forgot or broke these protocols the natural events – volcanic 

eruptions and lava flows (approximately 60,000-7,000 years ago) occurred; or the flooding of 

Port Phillip Bay (10,000 years ago) occurred – that sent warnings and caused carnage to food 

and water sources. To the Gunditjmara, Budj Bim erupted and spewed forth lava due to 

undisclosed reasons, but in the ensuring years Budj Bim vested engineering technical 

knowledge to the Gunditjmara to construct the largest and oldest Indigenous aqua-culture 



complex in their world to cultivate and harvest eels and fish and more importantly to share 

these harvests with neighbouring Aboriginal communities. Similarly, Boon wurrung’s mis-

actions set in train the flooding of Port Phillip Bay grasslands, exercising and transforming a 

large tract of their Country into salt waters. 

 

To Gammage (2013), the District epitomises his ‘biggest estate’ thesis whereby generational 

knowledge constructed and informed a vernacular landscape – a heavily and carefully 

managed ‘estate’. In time of need, shortage, environmental event, the management principles 

were mediated to deal with change and to enable collectively of responsibility, before such 

principles settled down resulting in mediated landscape modification changes. 

 

Cultural Landscapes and Continuing (Vernacular) Landscapes 

Landscapes are exceedingly complex in form and phenomena. Meinig (1979: 1) claims that 

‘Landscape in an attractive, important and ambiguous terms [that] encompasses an ensemble 

of ordinary features which constitute an extraordinary rich exhibit of the course and character 

of any society’ and ‘… is defined by our vision and interpreted by our minds’ (Meinig 1979: 

2). Thus, to understand our own persona and values we need to reflect within to our 

landscapes as the representation s and fabric evident of our past and present culture (Lewis 

1979), and both our ordinary everyday landscapes as well as our national iconic landscapes 

(Taylor 2008). 

 

In response geographers focused upon defining and mapping assemblages of physical 

features. As a consequence academic concluded that ‘it is now widely accepted that these 

landscapes reflect human activity and imbued with cultural values. They combine elements of 

space and time, and represent political as well as social and cultural constructs. As they have 

evolved over time, and as human activity has changed, they have acquired many layers of 

meaning that can be analysed through historical, archaeological, geographical and 



sociological study’ (Leader-Elliot et al 2004). During the course of this research, the term 

‘cultural landscape’ was chance upon and re-positioned as a generic term to best describe 

these types of places. Geographer Carl Sauer (1963: 343) defined a cultural landscape as 

being ‘… fashioned from a natural landscape by a culture group. Culture is the agent, the 

natural area is the medium. The cultural landscape the result’. Landscape anthropologist JB 

Jackson (1984: 156) appropriated this definition re-expressing that ‘landscapes is never 

simply a natural space, a feature of the natural environment … [E]very landscape is the place 

where we establish our own human organisation of space and time’. 

 

As a response to growing research on this topic, the Natchitoches Declaration on Heritage 

Landscapes was adopted at an International Council on Monuments and Sites (ICOMOS) 

International Symposium in 2004. The Natchitoches Declaration focuses on cultural 

landscapes in terms of the ‘interaction of people and nature over time’ and such recognises at 

the majority of World Heritage listed cultural landscape are ‘evolved continuing landscapes, 

where people and nature dwell together’. Most cultural landscapes fit into this category: they 

are living landscapes, changing as the culture, climate and natural surroundings change within 

and around them. Landscape character thus reflects the values of people who have shaped and 

manipulated it, and who continue to reside in and modify it (Clark, Darlington & Fairclough 

2004). In this sense, culture itself is the shaping fore and a landscape is a specific cultural 

expression that is created informally or by design and not by chance. The Natchitoches 

Declaration was predicated on the understand that ‘cultural landscapes are at the interface of 

culture and nature, tangible and intangible heritage, biological and cultural diversity – they 

represent a closely woven net of relationships, the essence of culture and people’s identity … 

they are a symbol of the growing recognition of the fundamental links between local 

communities and their heritage, humankind and its natural environment’ (Rössler 2006: 334). 

Thus, these types of landscapes may be narrated in people’s stories and the tings of which 



memories are made of resulting in intimate connections with a landscape.  This is the cultural 

richness that promotes a sense of local distinctive and thereby its ‘sense of place’. 

 

ICOMOS, under the Operational Guidelines for the implementation of the World Heritage 

Convention (2012 defined and breaks ‘cultural landscapes’ into ‘designed landscapes’, 

‘organically evolved landscape[s]’ comprising either ‘a relict (of fossil) landscape’ or a 

‘continuing landscape’, and the ‘associative cultural landscape’, as follows: 

ICOMOS Definitions of Cultural 

Landscapes (2012) 

United States National Park Service 

Definitions (1984) 

10. Cultural landscapes fall into three main 

categories, namely: 

(i) The most easily identifiable is the clearly 

defined landscape designed and created 

intentionally by man. This embraces garden 

and parkland landscapes constructed for 

aesthetic reasons which are often (but not 

always) associated with religious or other 

monumental buildings and ensembles. 

(ii) The second category is the organically 

evolved landscape. This results from an 

initial social, economic, administrative, 

and/or religious imperative and has 

developed its present form by association 

with and in response to its natural 

environment. Such landscapes reflect that 

process of evolution in their form and 

component features. They fall into two sub-

categories: 

a relict (or fossil) landscape is one in which an 

evolutionary process came to an end at some 

time in the past, either abruptly or over a 

period. Its significant distinguishing features 

are, however, still visible in material form. 

Historic designed landscapes present a 

conscious work of creation. .. examples 

include formal gardens, cemeteries, park 

ways and planned communities; 

 

Historic vernacular landscapes have 

evolved through use. … examples include 

agricultural areas, industrial complexes, 

transportation networks, and mining 

landscapes. 

 

Ethnographic landscapes contain natural 

and cultural resources that people associated 

with these features defined as heritage 

resources. .. These landscape can also include 

individual components, such as small plant 

communities or ceremonial ground; and, 

 

Historic sites are significant for association 

with a historic event, person, or activity, 

where the location itself possess historic, 

cultural, or archeological value. … They can 

be either designed or vernacular in origin, 

either individual landscapes or components of 



ICOMOS Definitions of Cultural 

Landscapes (2012) 

United States National Park Service 

Definitions (1984) 

a continuing landscape is one which retains 

an active social role in contemporary society 

closely associated with the traditional way of 

life, and in which the evolutionary process is 

still in progress. At the same time it exhibits 

significant material evidence of its evolution 

over time. 

(iii) The final category is the associative 

cultural landscape. The inclusion of such 

landscapes on the World Heritage List is 

justifiable by virtue of the powerful religious, 

artistic or cultural associations of the natural 

element rather than material cultural 

evidence, which may be insignificant or even 

absent. 

larger landscapes, Ina addition to 

archeological sites, they include places 

associated with important events or 

individual such as a battlefield, birthplace, or 

ceremonial site (sic.) 

Source: ICOMOS 2012: 86 Source: Melnick 1984: 8 

 

The Operational Guideline (2014) definitions mirror the research by Melnick resulting in the 

Cultural Landscapes: Rural Historic Districts in the National Park System (1984) as 

tabulated in the above Table, and a typology of 4 historic landscape types.  

 

Within the assessment of the above 13 components were identified for the purposes of 

mapping and assessing these type of cultural landscapes: overall cultural landscape 

organisation; general land-use categories; specific land-use activities; relations of built form 

to major natural elements; circulation networks and patterns; boundary-controlling elements; 

site arrangements; vegetation patterns related to human land-use; building types and 

foundations; material and construction techniques; small-scale elements; cemeteries; and, 

views (Melnick 1983: 20). 

 



Sense of Place and Landscapes 

In 1979 Seddon (1979: 118) wrote of the need to ‘analyse and the genii loci of our landscapes, 

and celebrate them’ in seeking to understand and work with the Australian landscape. 

Contextually, the term ‘sense of place’ has become a ubiquitous terms in contemporary 

Western culture; its meanings and are both diverse irrespective of its common use, Seddon 

explains that ‘sense of place has become a popular concept, heard at every turn, unanalysed, 

and this is, for me, a problem … It can be a way of legitimising a set of personal and subjective 

evaluative criteria as if they had some externally devised authority’ (Seddon 1979: 105-106). 

 

To some, it is a character attribute that some geographic places have and some do not, while 

to others it is a feeling or perception held by people (not by the place itself). Where used in 

the former it is a characteristic element or attribute or component whose characteristic(s) that 

make a place special or unique, and whose characteristic(s) engender a sense of authentic 

human attachment and belonging. Such attachment can be both positive and negative. Many 

practitioners and academics study why certain plans hold special meaning to particular people 

or animals. They start with the assumption that places have a strong ‘sense of place’ and 

thereby a strong identity and character that is deeply felt by inhabitants and visitors. In this 

way, ‘sense of place’ is a social phenomenon that can exist independent of one individual’s 

perceptions or experiences, but is dependent upon human engagement for its presence, This 

‘sense’ may be obtained from the natural environment, but normally is comprised of a mix of 

natural and cultural features in the landscape, within which is the people whom occupy the 

place. The ‘sense of place’ may be strongly enhanced by the place being written about by 

poets, novelists and historians, or portrayed in art or music, and more recently, through modes 

of codification aimed at protecting, preserving and enhancing places felt to be of value. 

 

Seddon concludes that it could be that his vagrant childhood bequeathed a hankering for 

‘place’ and that ‘travel can strengthen the sense of place’. In this manner, both place and its 



journey to and from are swept up in Seddon’s translation of a ‘sense of place’. Thus, the 

travellers’ tale of engagement with place, and the evolutionary understanding through, in, and 

of different places are attributes embedded in this ‘sense’ (Seddon 1997: 136-142). 

 

Perhaps the link to travel within place, as it relates to the Western District landscape, is as a 

direct result of Seddon’s regular teenager cycles across the District from Berriwillock to Port 

Fairy and return for his regular holiday employments. 

 

But, Seddon warns of caution in conventionally exploring and defining ‘sense of place’ 

because of its subtle particularities whereby ‘it can be a way of legitimising a set of personal 

and subjective evaluative criteria as if they had some externally derived authority’ (1997: 

106). Not excluding his own earlier work for this conceptual naivety, Seddon expressed that 

while ‘sense of place has become an extremely popular notion and argument, it is generally 

substantiated with little analysis of the idea itself. He admits for example, that his 1970s use 

of the idea reflected ‘old fashioned regional geography’, reflective of mainstream geography 

of the time, and lacked an integrative or holistic approach. He since has written that he 

‘assumed rather than analysed’ the idea but continues arguing that we still need an integrative 

perspective, a ‘sense of place’. ‘What is required is that the idea be brought down to earth. We 

have to be more than aware that it is culturally bound and as such needs to be submitted to 

ongoing critical scrutiny in its application’ (Seddon 1997: 105-106). 

 

Narratives of the ‘Western District’ Tapestry 

From the 1830s to the 1950s narratives of the District landscape were fragmented, 

individualistic, erosive of past narratives, occasionally catalogue in style or poetic in artistic 

expression or word, but in the main transitionary. All these narratives lacked a larger 

perspective, a translation, an appraisal of values, and their articulation in a form that tackled 

the values of place other than European heritage attributes.  



 

In the course of only a few years, one set of myths (Dreaming stories) were cast aside and a 

new myth based upon the fleece invested to symbolise the ‘spirit of place’. Kiddle’s Men of 

Yesterday (1962) provides the first comprehensive review of the District. Tackled through a 

social historical lens, it provides a rich tapestry of the contemporary colours personalities, and 

values of the new colonial regime. It offers meanings and values linked to social aspirations 

and ‘Country’ building and a simplistic overview of the physical transformation of the place. 

 

Heritage surveys of the District of the 1970s to 1990s provide a similar fragmented 

perspective. Such are biased towards post-settlement architectural celebrations of technical 

endeavour and financial investment, and less of the common gentry. Embodied in these are 

glimpses of environmental histories, major inventories and assessment, but very much a built 

environment-biased lens of inquiry. Certainly values ae not holistically but are thematically 

linked to post-settlement architecture, with little attention to the post-settlement vernacular. 

Subsequent fascination with colonial rock walling, his resulted in discrete inquiries but it is 

very much technique-drive than value-driven in approach. 

 

Several recent theses have also explored the District. Willingham (1983) and Hubbard (2003) 

have honed in on specific colonial architectural threads whereas Jones (1993) has provided a 

holistic cross-colonial insight into patterns, clues, relationships of two cultures to the place. 

Jones draws a narrative strategy from the division of landscape history into temporal phases 

as advanced by Foucault when considering ‘geography’. Foucault (1980: 77) states that it ‘… 

seems to me that the formation of discourses and the genealogy of knowledge need to be 

analysed, not in terms of types of consciousness, modes of perception and forms of ideology, 

but in terms of tactics and strategies of power’. In this sense, ‘relationships’ constitute tactical 

strategies between individuals and or animals over resources irrespective of ideological or 

ecological rules. Accordingly, the latter thesis offers a multi-genre narrative approach much 



endorsed by Seddon in his post-1990s writings as a style of enquiry when dealing with ‘sense 

of place’ assessments. 

 

Clark (1990) brought forth a mapping of Indigenous clan identification of language groupings 

of Aboriginals in the District around European settlement, with a corresponding inventory of 

Aboriginal massacres (Clark 1995). The former today provides the backbone of the 

‘Recognised Aboriginal Party” under the Victorian state Aboriginal Heritage Act 2006. 

 

In addition, a suite of archaeological investigations from the 1970s onwards, largely led by 

the Victorian Archaeological Survey (VAS) and more recently Monash University, with a 

preference towards Aboriginal stone structures and aqua-culture installations, have 

extensively documented and catalogued pre-settlement installations and built environment 

evidence. A large portion of these investigations and allied theses are concentrated upon the 

Budj Bim / Tar Raek (Lake Condah) region of the larger Gunditjmara Country, with its 

abundance of stone house foundations and aqua-culture installations. 

 

Three new writings, in the last 10 years, have offered new insights and myths.  

Byrne et al. (2010) have distilled and re-packed much of the previous heritage studies and 

narratives, and simplistically abstracted this into a set of illustrated essays reinforcing the past 

fragmented analysis approach.  

 

Plansiphere (2013) have charted an exhaustive visual assessment informed from geographical 

qualities and contemporary human perceptions drawing upon the abstract visual qualities 

laden in much of the District’s landscape; thereby reinforcing a physical geography 

perspective echoed by Sauer and the early work of Seddon. In the latter research, culture is 

superficial and analytical rather than holistic, and cross-cultural opportunities are missed in 

gathering cross-value perspectives.  



 

Lastly, Parks Victoria (2015) have worked with the Gunditj Mirring Traditional Owners 

Aboriginal Corporation of the Gunditjmara community co-authoring the Ngootyoong Gunditj 

Ngootyoong Mara [Healthy Country Healthy People]: South West Management Plan (2015) 

that is co-authored by the values of the both cultures. The Plan attempts to focus on Crown 

land to appear the lead co-author’s policies but is unable to escape form the wider Country 

context as articulated in the secondary co-authors’ values. 

 

The narrative approaches to inquiries into the Western District landscape by Jones (1993), 

Planisphere (2013) and Parks Victoria (2015) are summarised in Table 2. 

Jones (1993) Approach Planisphere (2013) 

Approach 

Parks Victoria (2015) 

Approach 

The purpose is to provide a 

greater experiential insight 

into the senses and tracery of 

the place to enable one to 

step into the entities rather 

than simply reading a text. 

The greater part of this text is 

divided into three 

overlapping temporal phases 

analogous to periods in the 

Districts' landscape 

stewardship, as follows: 

* Koorie Morning: a 

temporal sequence, from 

1800-1840; 

* Colonial Noontide: the 

phase of colonial invasion, 

1830-1870; and, 

* 'Sunlit Afternoon': to draw 

from Kiddle an appellation 

… commissioned … to better 

to better inform planning 

scheme policy to assist 

planning decision making, 

and to ensure landscapes of 

importance are adequately 

protected and management 

into the future. 

 

The methodology for 

landscape assessment studies 

has evolved considerably 

over ten years of professional 

practice, from an initial focus 

on visual significance, to a 

holistic approach that 

considers all cultural 

landscape values, including 

aesthetic values (both visual 

and nonvisual), historic, 

The plan integrates 

Gunditjmara Traditional 

Owners’ knowledge into park 

management. The plan … 

aims to deliver 

complementary benefits for 

park management and the 

Traditional Owners. Goals 

and strategies for specific 

outcomes are provided across 

four types of Country – Stone 

Country, Sea Country, River 

Forest Country and Forest 

Country – and five natural 

ecosystems. 
 

The strategies take a practical 

approach that recognises both 

the purpose of the parks and 

reserves and the Gunditjmara 



Jones (1993) Approach Planisphere (2013) 

Approach 

Parks Victoria (2015) 

Approach 

that symbolizes a maturation 

in human respect for and 

stewardship of the landscape, 

during 1860-1900. 

 

* Domains: the spatial estates 

and edges of a place or 

landscape, and names of 

points and expanses we 

designate to identify them; 

* Pathways: the mental and 

earthly pathways, routes, 

journeys across and through a 

landscape; 

* Gathering Places: the 

points, nodes, and landmarks 

that are focuses for activities; 

* Shelters: the places of 

habitation or shelter created 

by humans within the 

landscape;   

*  Plants: the vegetative 

fabric that carpets the 

landscape; 

* Animals: the residents of 

the animal world which 

equally participate in the 

tapestry - whether faunal, 

avifaunal, insect or aquatic - 

shaping part of its 

experiential weft, and the 

means by which humans 

harvested the; 

environmental, scientific, 

social and other values. 

 

A detailed visual assessment 

is still at the core of the work 

however, largely because the 

studies are commissioned 

with the intention of 

protecting landscapes from 

inappropriate visual 

intrusion, or from 

development that detracts 

from the valued character of 

the landscape. 

 

Landscape assessment studies 

include extensive field work, 

desktop research, GIS 

mapping, and comparative 

analysis against various sets 

of criteria in order to assess 

and document the character 

and significance of various 

landscapes and views.  

 

Generally, the methodology 

is structured around the 

consideration of the 

following five key elements: 

▪▪ Landscape character 

▪▪ Landscape significance 

▪▪ Community values 

▪▪ Change in the landscape 

Traditional Owners’ role in 

managing these special areas. 

The plan respects the 

community’s connections to 

the planning area, in 

particular the connections of 

the Gunditjmara Traditional 

Owners. The plan recognises 

that Country means the whole 

of the environment including 

nature and heritage, and 

material and spiritual 

components. 

 

The plan takes a landscape-

scale planning approach for 

protecting natural and 

cultural values, and 

recreation and tourism 

management across the 

planning area of over 116 000 

hectares so that 

complementary action is 

taken over a wide area.  

 

There is an emphasis on 

cultural tourism and 

interpretation that recognises 

the Traditional Owners’ 

responsibilities for setting 

directions and priorities for 

cultural heritage management 

to achieve the vision for the 



Jones (1993) Approach Planisphere (2013) 

Approach 

Parks Victoria (2015) 

Approach 

*  Imagery (Altjerringa):  the 

mental answers and dreams 

that are expressed in myths, 

artefacts and artistic creations 

to celebrate human presence 

and to explain the latent 

forces experienced in and 

interpreted from the 

landscape; and, 

* Rhythms:  the clouds, 

droughts, floods, fires, skies, 

etc. - around which the above 

themes modulate their 

patterns, irrespective of 

human or animal attempts at 

domination or control, and 

the uniquely human sensory 

responses to these events and 

occurrences. 

 

▪▪ Landscape protection and 

management 

planning area. 

 

In synergy with the 

Gunditjmara people’s 

philosophy of Ngootyoong 

Gunditj, Ngootyoong Mara 

(Healthy Country, Healthy 

People), the plan reflects 

Healthy Parks Healthy 

People, which seeks to 

reinforce and encourage the 

connections between a 

healthy environment and a 

healthy society. Healthy 

Parks Healthy People is 

supported by international 

research from fields as 

diverse as ecology, biology, 

environmental psychology 

and psychiatry that shows 

that access to nature plays a 

vital role in human health, 

wellbeing and development. 

The approach encourages 

those from the health, 

environment, parks, tourism, 

recreation, community 

development and education 

sectors to work together to 

provide a better outcome for 

all. 
Source: Jones 1993: 30-33. Source: Planisphere 2013: 7, 8 Source: Parks Victoria 2015: iii, v, 

11 
 



Threads and Colours 

As a summative conclusion, Mitchell and Staplyton offer vision, and Aboriginal culture offers a 

‘sense of Country’ and management guidelines. The rest, of the surveyed research, less Jones 

(1993), Planisphere (2013) and Parks Victoria (2015), are spatially and typologically 

fragmented, thematically based, and lacking contextual positioning of values. Jones offers a 

multi-genre translation of values to place, and a qualitative weighting approach as to 

significance. Planisphere offers a physical geographical translation, drawing from 1970s visual 

management assessment techniques (Williamson & Calder 1979), but enhanced in the use of 

GIS technology, informed by qualitative human (European) perceptions, but lack s robust 

translation and articulation as of values despite its recognition that ‘landscape significance is the 

designation of a particular landscape as special or important arising from its cultural landscape 

values, including aesthetic values (both visual and non-visual), historic environmental scientific 

social and other values’, and that ‘in this study, three sources of information have been used to 

provide a holistic understanding of the landscapes of South Western Victoria, and to identify 

their values (Planisphere 2013: 29). Parks Victoria (2015) offers a benchmark as to dual-culture 

value aspirations of Crown land / Country co-management informed by both institutional and 

familial values respectively, but biased toward one Country; that of the Gunditjmara. 

 

A tapestry cannot be properly understand, and its values of intent, formulation, authorship(s), 

colours and sensory characteristic, grasped and translated without a deep qualitative 

integrative appraisal of its sense of place. While it is easier to encapsulate and articulate the 

values of a designed landscape, vernacular or organically evolving landscape involve greater 

degrees of complexity to grapple with bit tangible and intangible agencies of the human mind 

over generations of logic and activity. Seddon has observed of the need to distance one’s self 

from regionalist geographical inventories and to embrace a qualitative temporal-informed 

approach to better address the position, cultural nuances and patterns and values of ‘sense of 

place’ in the translation of continuing landscapes. 



Bibliography 

 

Andrews, AEJ (ed), 1986, Staplyton with Major Mitchells’ Australia Felix expedition, 1836, 

Blubber Head Press. 

Byrne, L, H Edquist & L Vaughan 2010, Designing Place: an archaeology for the Western 

District, Melbourne, Books, Melbourne. 

Clark, ID 1990, ‘In the quest of the tribes: G.A. Robinson’s Unabridged Report of His 1841 

Expedition Among Western Victorian Aboriginal Tribes; Kenyon’s ‘Condensation; 

Reconsidered’, Memoirs of the Museum of Victoria 1 (1:1990). 

Clark, ID 1990, Aboriginal languages and clans: an historical atlas of western and central 

Victoria, 1800-1900, Department of Geography & Environmental Science, Monash 

University, Clayton. 

Clark, ID 1995, Scars in the landscape: a register of massacre sites in Western Victoria 1803-

1859, Aboriginal Studies Press for the Australian Institute of Aboriginal and Torres 

Strait Islander Studies, Canberra. 

Clark, J, J Darlington & G Fairclough 2004, Using Historic Landscape Characterisation: 

English Heritage’s review of HLC Applications 2002 – 03, English Heritage & 

Lancashire County Council, London. 

Clarke, M 1876, ‘Preface’ to Sea Spray and Smoke Drift, by Adam Lindsay Gordon, Clarson, 

Massina, Melbourne. 

Foucault, M 1980, ‘Questions of geography’ in Powers / Knowledge: Selected Interviews and 

Other Writings 1972-1977, ed. C Gordon, trans, C Gordon, L Marshall, J Mephan, & K 

Soper, The Harvester Press, Brighton , UK. 

Gammage, B 2011, The biggest estate on earth: How Aborigines made Australia, Allen & 

Unwin, Sydney. 



Hubbard, T 2003, Towering over all: The Italianate villa in the colonial landscape, 

unpublished PhD thesis, School of architecture & Building, Deakin University, 

Geelong. 

Jackson, JB 1984, Discovering the Vernacular Landscape, Yale University Press, New 

Haven. 

Jones, DS  1997, “Eyes, Myths and Senses in Wide Plains:  a cross-cultural reading of the 

Western District of Victoria,” ‘On What Ground(s)?’ - Society of Architectural 

Historians of Australia & New Zealand Conference July 17-20, 1997, 1st ed., pp. 132-

139, SAHANZ, Adelaide. 

Jones, DS 1993, Traces in the Country of the White Cockatoo (Chinna junnak cha knæk 

grugidj): A quest for landscape meaning in the Western District, Victoria, Australia, 

unpublished PhD, University of Pennsylvania, Philadelphia. 

Jones, DS 2007, Adelaide Park Lands & Squares Cultural Heritage Landscape Assessment 

for the Corporation of the City of Adelaide Council, School of Architecture, Landscape 

Architecture & Urban Design, The University of Adelaide, Adelaide,  

www.adelaidecitycouncil.com/environment/park-lands/park-lands-heritage/cultural-

landscape-study.html 

Kiddle, M 1962, Men of Yesterday: A social history of the Western District of Victoria 1834-

1890, Melbourne University Press, Melbourne. 

Leader-Elliott, L, R Maltby & H Burke 2004, Understanding cultural landscapes – 

Definition, www.flinders.edu.au 

Lewis, P (1979), ‘Axioms for Reading the Landscape’, 11-32 in DW Meinig ed. (1979) The 

Interpretation of Ordinary Landscapes. Geographical Essays, Oxford University Press, 

New York. 

Meinig, DW 1979, ‘Introduction’ in DW Meinig (ed), The interpretation of Ordinary 

Landscapes: Geographical Essays, Oxford University Press, New York. 



Melnick, RZ 1982, ‘Protecting rural cultural landscapes: Finding values in the countryside’, 

1982 Strategy Conference. 

Mitchell, TL 1939, Three Expeditions into the interior of Eastern Australia, With descriptions 

of the recently explored region of Australia Felix, and the present colony of New South 

Wales, 2 vols, T & W Boone, London. 

Parks Victoria 2015, Ngootyoong Gunditj Ngootyoong Mara: South West Management Plan, 

Parks Victoria, Melbourne. 

Planisphere (2013), South West Victoria Landscape Assessment Study, Regional Overview 

Report: Executive Summary, Planisphere, Melbourne 

Rössler, M 2006, World heritage cultural landscapes, Landscape Research, 31 (4): 333-353. 

Sauer, CO 1963, ‘The morphology of landscape, in J Leighly (ed), Land and Life: Selection 

from the writings of Carl Ortwin Sauer, University of California Press, Berkeley. 

Seddon, G 1979, ‘The genius loci and the Australian landscape, Landscape Australia. 

Seddon, G 1997, Landprints: Reflections of place and landscape, Cambridge University 

Press, Cambridge. 

Staplyton, GWC 1836, ‘The journal or Granville Wilson Chetwynd Staplyton – kept while 

accompanying Major Sir Thomas Livingstone Mitchell on his Australia Felix 

expedition, 1836’, in MH Douglas & L O’Brien (eds), The natural history of Western 

Victoria: Proceedings of the Symposium, Australian Institute of Agricultural Sciences, 

Horsham. 

Taylor, K 2008, Landscape and Memory: cultural landscapes, intangible values and some 

thoughts on Asia www.openarchive.icomos.org/139/1/77-wrVW-272.pdf  

UNESCO World Heritage Centre January 2008 Operational Guidelines for the 

Implementation of the World Heritage Convention (UNESCO Paris) aim to facilitate the 

implementation of the 1972 Convention Concerning the Protection of the World 

Cultural and Natural Heritage (referred to as the World Heritage Convention). The 



Guidelines are periodically revised with the latest version being document WHC 08/01 

January 2008. Para 77 lists the ten criteria with the note that ‘These criteria were 

formerly presented as two separate sets of criteria – (i) – (vi) for cultural heritage and (i) 

– (iv) for natural criteria. The 6th extraordinary session of the World Heritage 

Committee decided to merge the ten criteria (Decision 6 EXT.COM 5.1). 

http://www.unesco.org/archiove/opguide08-en.pdf (see also 2005 version of the 

operational guidelines). 

Willingham A 1983, Two Scots in Victoria: the architecture of Davidson and Henderson, 

unpublished MArch thesis, Faculty of Architecture, Building & Planning, University of 

Melbourne. 

 


