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Paper Abstract 
 
Run by Sydney Living Museums (Historic Houses Trust of NSW) from 1998 – 2011, the 
Meroogal Women’s Art Prize was created to engage local communities in the historic house 
museum Meroogal (Nowra, 1885). Suspended for a few years whilst undergoing a review, the Art 
Prize was reconfigured for 2014, with artists being asked (for the first time) to create artworks to 
be installed in the house itself, amongst the house’s rich and diverse museum collection. 
Artworks in any medium were to be created in response to Meroogal and its sense of place, 
stories and history. 
 
The artworks selected for exhibition were from a diverse range of media including installation, 
papercraft, sculpture, assemblage, video and sound. The most successful works took the more 
intangible aspects of Meroogal’s history and turned them into tangible visitor experiences: one 
work, for example, was a sound recording of the sheet music in the Meroogal collection (once 
played on the piano in the drawing room), installed under the floorboards and turned on during 
opening hours for visitors to hear; another created a touchable, wearable version of the treasured 
lace collars handmade by the women who once lived in the house. Installation of the exhibition 
successfully negotiated the limitations (and interpretive possibilities) of displaying contemporary 
artworks in a fragile heritage environment, challenging accepted museum practice for an intact 
historic interior. 
 
The resulting exhibition sat seamlessly within the house, throwing light on Meroogal’s lesser 
known stories and encouraging visitors to view the collections in new and innovative ways.  The 
exhibition brought new audiences to the house, refreshed its interpretation and significantly 
raised visitor numbers. This snapshot paper will explain some of the challenges overcome in 
planning and running the exhibition in an intimate historic house museum space, and offer 
images of a number of the artworks from the exhibition. 


