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Copgright

Several Photop:gra hs in this}gresentation are * p, > 7

held in copyri }33 Max

t upain and
Associates ty | tdand Fcter{ﬁ/\u”en

“NMax Du ain” is the registered trademark of |
%arbara 51” White andgis used in the title of
t

e below book with her Permission.

The moral rights of these authors have been
asserted.

FPermission has been granted by Peter Muller
on 20 ]:cbruarg 2009 to use sgicct images,
and his inkan, from the below Publications n
this Powcrpoint :

Muller, F & M DuPain (2008), Peter Muller:
Max Dupain, Walsh Pa Press, Walsh Pa
NEW P Y Y

r’ForclJ J (ZOOS), Feter Mu”er: The

om

let
Day NSW,

(Other images in this powerpoint are the
authors, a%cl held in fopyright © bg David

Jones.

e \Works, Walsh Bay Fress, Walsh |
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Abstra ct

FPeter Muller is one of the most unique
Australian architects of the 20th century
Possessing a Passion for organic architecture
realised in several signiticant Australian and
Indonesian ciesign exemplars. [is inquirg in
the organic st le of architecture stgiistica”g
mirrors that of | rank Liogci Wright whom
wrote to Muller exPressing his Pigeasure in his
successful Pursuit of this stgie in Australia.

This paper considers the Position of moral
rigtits under the Australian Co/oyr/g/ﬁAct
] 968 twavin%re ard to the Australian
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exemPlars o uller. tt considers recent
Australian debates about moral rigtits and
Prcéjects that implicate several architectural
an lanciscape architecture Pro'ectsJ the
interpretations the legal traternitg are tai<ing
in aPProaching this toPic, and Positions the
ideas, values, and attitudes of Muller in this
context.

Mullers Personai oPinion is exPressed
Proviciing an insight into the thoughts of one
senior contemporary Australia architect as
to 'their architecture and ‘heritage’.

images: Feter Mu”er 2008, + Mu”er House at Whale Beach, NSW, c.1960s




Arclﬁitects ]nstitute of Australia (AlA)
Advisory Notes

Australian Copgrigl'it Council’s (ACO)
?04} Jnformation Sheet on Moral K{gﬁﬁs

2006).
+

érc/gficfs:é opﬂﬁgﬁt & Mora/ K g/ﬂfs
00%; 2006).
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Australian ]nstitute of Lanclscape

Architects (All_A)
/\//ora/K{gﬁts Fractice Note (2004).

Flanning [nstitute of Australia (FlA)
[rofessional (_ode of (_onduct.

ICOMOS

[ thical Commitment Statement for
Members (2002) that in Article 4. “codes
and clisciPlinaiy standards.”

Australia [COMOS (A
é//ega tions of a Preach of the [ thical

ommitment Statement (nd).

imagc: Mullcr, Australian Farliamcnt l'lousc clcsign notional ProPosal linked to the clraicting of the international compctition brief




recent moral rights Provision amendments

to the Australian Copﬂr{g/ﬁAct ] 968,

how does it relate to “creators?”,
contemporarg works of state, national and

or international heritage signhcicance.
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How does it relate to contemporary

Practitioners like:
— Harrg Siedler(1922%-06),
— (lenn Murcutt (b.19%6),
— Harrg Howarc! (i 9§O~OO>,
—Ashton Raggatt McDouga”
— Richard Weller

a new realm for Planning and hcritagc

administrators and Practitioncrs

image: Australian Copﬂr{g/n‘ACf ] 968




imtemationa”g Prominent architect Peter

Mu”er ([7 i 927)

a Pcrsorsal strategg to exprcss his concern at
the lack of respect of imtegritg and moral
rights courtesg.

quietly frustrated with the lack of respect
givcn to his own built designs

ublic19 “disowning” Particular Prececlents of
Eis hand on his Personal web site,

« ,
Mang PFOJCCtS over the years have

un&ergone unauthorised alterations
and aclclitions) but those listed below
more Par’cicularlg so and can no
longer be regardecl as the genuine
work of Feter Mu”er) two regrettablg

are disowned.”

Feter Mu”er at

-
-
0
c
Vi)
3
‘—'-
)
@
v
0
&,
05}
3
)}
0
—h
—
0
‘—'-
0
=
z
=
o
3

0
o
P
Ua
il
‘—'-
&
0
3.
‘—'-
o)
Ua
[¢)
oY)
3
o
>
[4)]
o
g
=
3
0
3
*
0
3
3
0
Q)
&
a
q
=N
0
Q
‘—'-
£
o




moral rights have not Previouslg

been the realm of heritage : > 4 a2 _
: e el 7
Practitioners and managers. il —— A

—
P i,

but incrcasing]g we are witnessing
the loca], national and world
heritage listing of contemporarg
Clesigﬂs - ]argel9 creations of

clesigﬂers since Worlcl War ”
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the time obligations within the moral
rights Provisions of the Actnow
necessitate an obligation for author
integrit9 and respect and full
attribution to be afforded.

]mage: Mu”er: Kicharc{son house, Fa]m Beach, 1955
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the Purra (Charter + the Co/oyr/g/ﬁ/é\ct
] 968, Place an obligation upon the heritage
Practitioner

-to seek Primary research material

~to c!ocumemt anc! guicle conservation
measures for the Place under study, and

~ rccognises that the !iving designer is a
Primarg research comPonent in their own right

But, .. how do we Proceed e

]mage: Muller: Melbourne O]fijfC Stac{ium Competition entry, 1952
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for the Sgc{neg Opera House, architect Jgjm Utzon
(i 91 8~08> was directlg consulted on changes and

renovations to the structure

we need to aPPreciate the nature omc these

engagements

+

discuss protocols on how to proceed with heritage
P P g
Places as a subset of the !arger moral right discourse

]mage: Mu”er: 53c{ney Opera House ComPetition entry, 1955




Mount Loftg Potanic (Harden

Register of National [~ state listed

Mt [_07[@ Potanic (Garden
(_onservation 5&/0/5 (2007)

lanc!scapc architect Allan Correg
(5.19%1) was c!ircctlg consulted on his
clcsign intent and thoughts as to how
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to curate and ERERS the extant Mt

Logty PBotanic (sarden

SCC:

images: Mt Lo?ty Botanic (Garden, author; A”an Corr69 in Sydnc\lj, c.1996.




National Museum of /A?ustralia (NMA), +
the ‘(5arden of Australian Dreams’

Public debate:
* “Museum [being] told it’s lost the PlO’C,”

* about the question of des{ign authors!nip,
attribution and intcgritg before and after
construction.

the NMA wished to change Phgsical

components of the executed design that
would compromise the clesi%n inte rit9 of

the ARM and Room 4.1.3 (by Richard
Weller & Vladimir Sitta) multgawarc{ winning

and extensively Photographed Project.
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areview report high!g criticised the NMAs
“disiointed arbitrariness” ... in Particular
Fropose& a major review of the future of the

Garc!en of Australian Dreams’.

imagcs: ‘Garc{cn of Australiar\ Dreams’ bg We”er & Sitta under Room 4.1.3, Photos, author




We”er, one of the éesigners of the ‘(Garder’
lamPooncc! the critique of the (Garden.

Weller threatened to take legal action if the
recommendations were actioned believing that
“the Plams are offensive to our artistic intcgrity”.

“to change our design makes a complete mockerg
of the entire process b}j which the work was
chosen and createcl,”
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“we dorm’t want (NMA review chair) Jo}m

(arroll to be the first man in historg to censor a

gardcn”.

“it has proven very po ular with visitors, Preciselg
because it looks and feels unlike normal
garclcns.”

the NMA review Pamel Perccivcc! the ‘Gardcn’

to be uninviting, its ‘fexpanse of concrete over-
whclming” with “ittle that is explained c]car]g to

visitors.” |t Proposccl the addition of a lawn,

) RS ) images: ‘(Garden of Australian Dreams’ }33 We”cr&ﬁitta under
sundial, Aborlgma! rock art and tree P]antmg. Room 4.1.3, photos, author




National Ga"crg of Australia (N(GA)

subject of two recent Pub!ic controversies
about its aPProach to renovations and moral

rights.

a c!ispute }39 the architect to the N(GA,
Colin Macligan ([7 192 ])

Macligan claimed that changes 139 architects
T onkin / ulaikha (Greerin 2001 constituted
clcrogatorg treatment of his origina] dcsign.

RA]A [A]A] interceded to seek the

removal of liability imcringcmcnt of architect
integrity right that resulted in a “tota”9
different c!esign aPProach” that “established
a PreliminaIy methodologg and a Precedemt
forfuture consu!tations, a number of which
are in the wings.”
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‘The Art World’s Great Custo&g Casc’
Elisabeth I a rrell Y, 5ﬂc/nceﬂ /\//orn/ng f 7,6/'3/0/.

Media reporter Farre”g expressed this debate in
terms of a Familg law custodg battle:

7 he current Na tional Ga//crﬂ debate js little more
orless than a classic custody tussle. Architecture /s
a/waﬂs mixed progeny, with at least two — client and
architect — and Proﬁa[z/g more assisting not on/ﬂ at
birth but at concc/otfon. (rrrruesome.
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; ven thereafter, architects occasionall. get all ana/,
anging around to select cvery Jittle t/wng down to

carpet, CU/DZDOé?/‘G/ handles, furniture, paihtihgs.

Normally, tﬁougﬁ, and qu/tc r{g/ﬂ,‘/ﬂ, the architect
moves on once the birth P/'cturcs are ta,écn, Jea ving
the infant edifice in full care and control of the
chent, /ov;hg or otherwise.

Buf/a ter, much [ater? 7776 uestion exercisin

many a Prozfcss/bna/ mind is this: what r{gﬁts, it any,
should the or/g/na/ architect have w/nen, ears or
even decades /ater, the now mature [>u179c//hg needs
amendment.

Whose [7u17c/1hg 15 1t anyway?

]mage: httpz//ngagov.au/AboutUs/builc{ing/statement.cucm:; accessed 22 _June 2009




National Ga"crg of Australia

second debate - the Sculpture Garclcn,
clcsigncc! 55 Hany [Howard in 1982, which
was listed on the Register of the National

[ state in 199%.

gardcn area is at risk of deterioration,
economic~-driven change over management
and sccurity costs and issues, and may never
realise the origina! design concept and

Philosophy.

“little attempt was made 139 the new designers

to understand the original &esign Erincip]cs,

the historg or the signi{:icancc of t

Barbara Buchanan

e lacc ?
P )

image:

;accessed 22 June 2009
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ClubMed, Vanuatu. 1990

A Common Frob!em

Birnbaum, of the (1S National Park Service, concluded with an

observation and a Plea:

We must be committed to these /anc;/sca/oes that are often a part of our
cveiya/aﬂ //\/65, even those that we take for grantcc/. /I[ we allow these losses
and modifications to continue—unmonitored Z?ﬂ the 101‘015655/0/7 and allled
communities—we run the risk of crasing a 5{gn/}[/bant Cﬁa/otcr of /analsca/oe

/7/15160/‘3.

image: Muller, Club Med Vanuatu, 1990, design




Weller's frustrations are not an isolated
incident ...

itis simply a more forthright expression ...
PY g P

this frustration is Prcvalent, in Australia, in
the architecture and lanc!scapc architecture
clisciplines, as well as in the emerging Public

art realm.
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this frustration is not new,

but what is new is ... an ethical responsibility
uPon the host owner to agorcl greater
respect to the wor!<

imagc: Mu”cr, }ﬂoyts Cinema Centre, Bourke Street, Mclboume, 1966, c{esign




T hese dilemmas rotate around:
e intellectual property;

o the Practice of relinquished design
ownership;

o the role of peer desigm and heritage awarf

and heritage registrations;

o the Position and merit of 20th century

heritage in Australia;

A the role ancl merit oF contemporarg
architectural and landscape architectural

clesigns;

. ‘c!uty of care’ and moral rights; and

speciﬁca”g; and,

swhere the living designer fits’ within a
‘heritage’ Place.

N
Fn - — =
Commonwealth Bank Taree M S built 1_:l.':-E= Jodl=
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imagc: Mu”cr, Tarcc Commonwca!th Bank, NéW, 1958, dcsign; Photograph b}j Mu”er, c.2000




[™ thical (Questions:

'How does the living
c!esigrser view the integrity
and qualities of the
executed dcsign?

*|tis a ‘stand alone’ &esign

or Precedcnt Project, ora

sPechCioclicnt audience

c!esign, orisita dcsign that
is simplg a Phase ina larger
c!esign inquirg and therebg

‘Process c!esign’?

Does it possess ‘heritage
merit’ from the living
c!esigrser’s Perspectivc L2

—

Hotel design, Mona Vale 1958 & used as model tor Dickson Hotel, Canberra built 1966

=

Shoulc! we be consu]timg these !iving designcrs L7

Does the living designer actua”g value the heritagc listed
place as ‘hcritagc’?

]s the c!esigner happg not to be consulted about the executed
esign’s prospective alteration, change, renovation and or
demolition?

Does the c!esigrser wish to be consulted ... 7 and,

Does the c!esigrser actua”g care ...7?

imagc: Mu”er, hotel dcsign, Mona \/ale, NSW, 1958, used as a model for the Dickson Hote! écsign, Canbcrra, ACT, N\'/DW, 1966
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Architect FPeter Muller (4.1 927)
born in Adelaide, Australia,
cs(tablished)‘Thc ?gice of Peter fé/‘u”er’
1952-88) in neyin 195%, an
‘Feter Mu”cr n%ema%ional’ (i 988+>,

clcsigncc! ERT buildi@gs and residences in

Australia, |ndonesia, [ t, Saudi
Arasbia, TLC Fhiliiapinesgggé %ri | anka,

until his Promcessiona] Practicc retirement
in 2007.

]mPortant desigms:

. \]\é\u”er Housc (i 954) at Wha]e Beach,

ney,
the Audette (1952) and (Gunnin
(1960) [Houses in astlecrag, Sgdneg,
a suite of ”DE_C and [Toyts Theatres

across Australia (1964-68),
the Oberoi in Ba!i (1 97§~Oi> including

u grac!es),
tEc Oberoiin | ombok (i 997), and

the Amanclari Hotd \/i”age (i 988~89)

in Kedewatan, Bali,

The Oberod, Lombok 1997

educated at the { Jniversity of Adelaide
+ Adelaide’s School of Mines &
]nclustrics (i 944~48),

T uition Scholarshi +a [ ulbright T ravel
Scholarship (,i 9§PO~§ i) to th% Universit9
of [ ennsylvania

served with the National Capita!

Development (_ommission (i 7§~77) as
Dircctoﬁ n chargc of establis ing jche

Australian Parliament [Jouse &csxgn
comPctition terms of reference.

Mu”cr, Thc Oberoi Lombok, ]ndoncsia, master site c{csign 1997
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Fhilip Drew has observed

that Mu”cr’s wor§<J

_is influenced by [Frank
Lloyd Wright’sgstgle,

~is very much
inclivid‘jualistic and
independent in its
exPloration than Wright’s)

an

~1is very site and culture
responsive.

... natural materials and
spiritual Principles of
cultural architecture guide
Mu”er’s responses ...

thus, toPograPhg, climate,
light, tectonic form rather
téan sccnographg and the
tactile sense rather than
the visual are extremclg
imPortant variables.
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TALIEZSIHNH W E 5T ‘ll'

Drew has concluded that:

Feter Muller occu/oic*s an /mporfant /o/ace in post-war
ustralian architecture as the /630//}7g romantic
architect of his time, one who has a/cvc/o/ocaf as an
alternative to the modern movement, an organic
concep tion of architecture.

imagc: letter from f:rank L!ogd Wright to Feter Mu”er, dated 20 March 1956




Onlﬁ/\]—]eritage | isted Project designe& }33

lcr:

]FEC&Bwldmg (i 964), in Frewvi”e,

elaide,

included on the State Hcritage Register for
South Australia.

subjcct to a (_onservation 5&10/5 (199%)

Mu”er was not consulted on

- the 5fuc/ﬂ’s (i 99 5} contents or

recommendations,

the State Heritage Listimg of the

complex,

IPEC headguarters, Frewville S.A, 1964
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nor subsequent renovations and
alteratioms, and

neither was landscape dcsigncr Robin
FHill about his associative lanclscape work
on his project nor mentioned in the

Listing orjﬁtua/ﬂ (1993).
forthe IF.C Bui!éing Statement of

Signi icance, see:

,ancl

b

it g !
imagc: Mu”cr, ]FEC Hcac{quartcrs, Frewvi“e, 5A, 1964 F;hc.)tograph of the Prescr\t former ]FEC complcx, authors




Copgright

SXPQI}%I;?S écciﬂcine& under the Co/oﬂrgﬁf
ct an

it includes ... Paintimgs, drawings, sculptures)
cligital imagery, craft works, Photograpks)
engravings, films, videos, sound recordings)
textual materials, as well as &esigns.

the Actdetails when other People, inc!uding
architccts, academics and stuc!ents, other
than the copyright owner, can use the
copyright material with or without Permission.

the Actwas amended in 2000 to include
copyright material using digital technologics
and communication systems, inc!uding the
internet.

a further amendment, gazettecl in December
2000, sought to attribute creator ‘ownership’
over their %@signs and that their “integrity” of
their work is respecte&.

- Australia, (. opﬂr{’g/ﬁ Amendment CD{g[ta/ /456/70/3 ) Act 2000;
- Australia, CopﬂrgAtAmenc/mcnf Wora/K{g/n‘s}A ct 2000.

image: author, Photograph of the Miche” residence, Medindie, SA
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the Co/oﬂrgﬁf%\ct ] 968 now
mandates that

the c!esigner must be attributed

into any change or demolition of

their built or executed Project,

whole or Part,

and the ‘integrity’ of their
clcsign must be resPectec! and
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C{UC ackﬂowlcc!ge made.

T hus,

where do we Position contemporary hcritagc in this context?
how do we address the present failure of the attribution process?, and

how c!o we adc!rcss thc lack oF c]arity as to wl‘no monitors and ensures attribution and
acknowledgement’?

image: author, Photograph of the Miche” residence, Medindie, SA




under the Act “artistic work” means:

5 /Da/}?f/}:g, 5cu4oturc, dra anf, engra Vlhg or
Pﬁotogra/oﬁ, whether the works is of artistic
qua//zy or not;

°a bw//cﬁhg ora model of a [?u//a//h‘g; whether
the built model is of artistic c;ua/itﬂ of not; or

°a work of artistic Craftmansﬁilb to which
neither of the last two /orececﬁhg Faragrapﬁs

a/o/c)//bs .. [sic.]

Australia, CopgrgAtAcf 1968, Section 10

(1) “artistic work”

as a general rule, cop right .. for “artistic
works” aPPlies from the year of creation and
lasts for some 50 years after the death of the
“creator”.

however, copyright has expircd if the creator
died before i )anuargj 1955, except where a
government owns the copgright.
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imagc: author, Photograph of the Miche” resiclence, Mcc{inc{ic, 5A 7 &




the term “creator”, as distinct from ‘dcsigner’,
is used in the Actto describe individuals like
.. architects, ... etc.

the Pcrsonal rights of the “creator”, whether
or not the creator owns the copgright orever
owned the copyright) are covered within this

SCOPC.

thesc rights rec]uire acknowledgement or
attribution in three ways:

* a5 r{g/ﬂf of attribution of aut/iors/w/b;

* 3 r{g/ﬁ to not have autﬁorsﬁ//b 7[3/56‘@
affr/ﬁuteaf' ana{

°* 3 r{g/ﬁ of /htcgri},y of aut/zorsﬁi/’o.

Australia, Copﬂr{gn/?fACf 1968, Section 1.

images: author, Photographs of the Michc” residence, Medindie, SA
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Muller & Heritagc Thoughts
in Pom&cring the concept of ‘heritage’,

it is not one that Muller has been Previouslg
asked.

it is a new notion in its terminology,

one that he does not use in his vocabularg

when ta”drsg about his ciesigns,

it is allied to Muller's notion of “disowned
Project.”

(¥

it’s certainlg an honourable recognitiors to

have Placccl upon your work,” but often the

owners do not wish it.

imagc: Mu”cr, modc!, Newcastlc }ﬂoyts Cinema comp!cx} 1960, c{esign
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The Muller FHouse (1954)
a classic contemporary design

extcnsively comPromised 53 extensions and
alterations bg the current owners without
consultation with Mu”er.

“Basica”g the site determined the house SN0 LA
[and |] threaded the architecture through :
the marvellous 200 year old Angophora

19| 4230 | 40 sugiso(] 2 s:}l.lgnon.l_l_

:21N30oHYDA/ ﬁ.le.xodmgafuoj ueyegsn\/ pue :;%’e:,g.xo[__( ‘93,11%';}[ [elo

tree.”

]t is a house that was been Photographccl at
the time 139 Muller and Max Dupain
Portraging the unique scu!Ptural arms of
the Angophora (,4/75“0/0/70/‘3 C05t3t3>
branches embracing the house and
reflected in the waterfilled roofs.

“That house taught me how to responcl to
the site.”




Mrustrated with &espo]iation of a house and

studio that Muller Persona”g c{esigned for
himself,

that cxPrcsscc! his ‘reading’ of the North

Shore landscape characteristics,
Muller has written that

.. house [has been] tofa/{g ruined over time
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bﬂ insensitive alterations and additions ...
/hc/uc//}z_g the removal of the maglvi}[/tcnt 200

year old /4 /zgopﬁora gum tree to make way

for an additional room.

7 he grey brickwork and natural timber
fascias tﬁrougﬁout have been /oafntcc/
white....a disaster

7 he whole Co/our/}zg of the house or/g/ha/{g
co-ordinated with the natural bush setting.

imagcs: Mu”cr Housc, Whale Beach, NSW, 1956 c{csign changcs, now “disowned” bﬂ Mu”cr due to renovations and changcs




ance Housc

1962),
Darlin Foint,
NSW

Mu”cr was drawn into the demolition discourse about this structure in 200%-04-.
| did not have any special feelings about” this house.
9sp o

. it was sold bg the | ance gamily, and the new owner wrote to Muller “sccking my okag for
demolition.

«] rePlicc} in writing saying ‘okag’, ‘no Prob]em), [and] | dor’t care.”

clcspite this unusual aPProach to the original architect, the Prospcctivc demolition
resulted in an unsuccessful court case wherein ke argument launched was the heritage
and architectural signhcicance of the building and aﬁcrebg the international standing c%
the architect.

image: Mu”er, Perspcctive sketch of the Lance r’iouse} Darling Foint] NSW, design
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..a theorg behind this response is the belief
55 Muller that his ciesigns are

for the client at the time to live and evolve in.

Muller ‘reads’ both the client and the site to
realise a c!esign that is more often

“conceived as a Piccc of sculpture.”
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chamgcs in ownership break this sPecial
relationship and thus

the house loses its ‘design’ spirit -~ “Y’s sense

of Place”.

in Mullers mind, such cannot be
cncapsulate& in hcritagc listings as “how
can you preserve the imtegritg of the
}Duilcling?”

images: Mu”er, Muller f”]ouse, \Whale Beacl—l, NSW, 1954; Max DuPain
Photographs, c.195%; now “disowned” !33 Mu”er due to renovations and

changes




similarly,

“| was not concerned with time” in m c!esigns
and their thistorical’ occupation an

“| wasn’t concerned with heritage.”

“For me, it was the intellectual engagement
with the client and the P!ace” that was
imPortant.

..each clcsign was seParatc and not
evolutiomary, as ecach design was site-~
resPonsive yet laden with cultura”g stglistic
explorations.

“]n the end, one’s photos and memories are
rca”y all that is left of the past which is gone
and no longer a rea!it\g,

the future is a concept,
not a realitg,

because it hasn’t haPPened onlg the
immediate present is real [sic.].”

Walcott Holiday House, Whale Beach, NLE.W, 1958

T R T~ s

f =
=

-~
-
i k

o
o

images: Wa!cott [House, 1956 dcsign and image, now “disowned” by Mu”cr due to renovations and changes
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forthe [FTE.C Building

state hcritagc listing) or
indeed research lcading up
to the listing, and
subscqucnt alterations,
Mu”er was not consulted.

when discovcring the
listing,
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“.. natura”g at first one is quitc flattered, but
the reality comes later.”

“] found that the owners of the builclirsgs are
not alwags Pleased, and,

in the case of the | C building in
Ac!elaic!z for examPE &

theg decided ... [to alter] its comciguration to
suif their Particu!ar needs and simp]g rented
out the spaces and let the Propertg run
down.”

imagcs: ]FEC Building model, 1964 bg Mu”cr; Photograph, Mu”cr, c.1965.




Mullers ... relationship to time is also an

impor’cant asPcc’c in his view of ‘heritage’.
to Muller, time is transient.

to Muller, time in design is linked to the client
for whom he clesignc the house and the
occupancy-span of time within which the
client resiges in the house.
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change the clicnt anc} occuPant ancl you
stop time.

... thus, demolition is a feasible oPtion once
this occupancy-span ceases.

€9

Al am more inclined to accept the
inevitable

.. allis transient

, images: Mc(Grath/(O’Neill skilodge, T hredbo, NSV, 1958,
bCSt to lOOk ‘FOY‘WE\Y‘A to t1’1€ next PrCzJCCt as © original image of Lo&ge (abovge> and now modified Lodge

1{: lt were 9OUF Oﬂlg OI’EC.” (be!ow), now “disowned” !33 Mu”er due to renovations and

changes




DBut,
how do you deal with the go”owing dilemma?.

in 1964 Mull ared some sketch
idcsi%ns for ])C:: szlas rivhi?e erskisgCirs

Adelaide on the ]FEC Project.

no c!esign fees were Paid Pagmemt and no
construction drawings were Preparcd.

56’:, the house was constructed to the clesign
si«itches, vcrr? much in the materia]it\g and

ethos of Mu er’s st\gle, and has been lovimglg
cared for and respected bg two families since

c.1964.

it was a complete surPrise to Muller, in 2008,
to discover that the house existed, and

more so that it accords with his aPProach,
even with recent bathroom renovations, that
respec’ced his dcsign integrity.

yet, he did not know it was executed.

Where are moral rights in this instance?

13| 4230 | 40 sugiso(] 2 s:u.l%'non.l_l_

:21N30oHYDA/ ﬁJBJOdLLIQZ].UOj ueyegsn\/ pue 9%’93,;.19[__[ ‘93,11%’;}[ [e1o




T he Richardson/”K umale’ house (1956) in
Falm Beach, Sydncy, is Prescnt!3 being
renovated bg architect Walter Di Qpal in

direct consultation with Muller.

While the house is not heritage listcc!, itis a
Porhcolio Prece&cnt in Muller's mind.
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images: Richarc{son/‘KumaE’ House, Falm Beach, NSW, origina|
Pcrspcctivc skctchcs; Photograph by Max Dupair\, c.1965




Lrs PomcﬂerincgJ c;amges to this house, Muller
as responded:

“... my contention is that one shoul& be free

to makc chamgcs to one’s own ciesigns as }16 i oy s B 2z
sce fit. E; 06646 .. 6.
i 90 4P T .

“[istorians wish to retain buildings as they
were origina”g conceived but that makes no

sense for builéings which are in continuous
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occuPation and need to allow for changes n
Rotasoson soves, passenoey somn s seac vy

PCFSOﬂal OWﬂCFShi{D requirements and

ogy... «“

chamgcs in techno

¢ [in these instances, | suPPort] the strict
Proviso that the original creator, if still alive,
should be involved and in control of all c!esign
decision making. «

“Omly he rea”g understands how to maintain
the integrity of the origina] concept.”




.. further questioms to Ponder are,

“.. why do we not ask the living clesigners
which of their executed Projects theg
deem ‘heritage’ of their genre”,

aﬁCl SCCOHC”\%,

whether these Placcs should be heritagc
listed.
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Mu”er certainb has not been asked
these qucstions Previouslg until reccntlg

in interviews.

images: Richardson S‘(l Loc{ge, T hredbo, NéW, 1959, original
perspective sketches; Photograph }D\lj Muller, c.i9é0 Richardson Ski Lodge 1959




the Co/oﬂrgﬁf%\ct 1968 has laid a
framework for moral rights respect of the
imtegritg of constructed &esigns

but there has been little ]egal Precedent ...to
ensure that such respect does occur.

clearlg where a contemporarg designed
structure ... has obtained heritage
registration,
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there is a greater ethical and Proce&ura]
responsibi]itg P!ace& upon heritage and
Planning dcvclopmcnt administrators and
Practitioners to

ensure respect of integrity of design)

aﬂC{

authorship is adequate]g and responsiblg

CHSUTCC!

because such listing implies the Place is of

commumitg wealth and legacg to Austra!ians. images: Audette [Jouse, Castlecrag, NSW, 1952, original
modcl; Photograph by Mu”er, c.1955




Heritage Practitloners in Australla need to
bcttcr ensure respect to mtegritg oF Place
amcl authorshlp In thelr conservation stuAlcs

but also in their assessments, renovations
amcl rccommer:&ations Pertammg to
contcmporarg c!esgrsed Places that have

bccn local state and national Eeritage lls‘ced.

1“\“ .

il I = il

"'h -!":I- -
R

i

BT

imagcs: r—!ogts Cincma Ccntrc, Bourke Street, Melboume,
1967, origina[ goger Perspcctive; }33 Mu”er, c.1967
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images: Muller, Amandari [Hotel, K edewatan, Bali,
|ndonesia, 1989
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Table]
“Disowned Frojects” !33 Peter Muller

Mang rOJects over the years have unclergone
unauthorlsecl a[teratxons an aclclxtlons but those listed
below more Partlcu arly so and can no |onger be regarded
as the genume work ogFeter Mu”er two regretta}ﬁ are

isowne
(\/\(EH_ [: R “]ouse hotograph shows how the house

d eTore it was rumec] over time !33 insensitive
alterations and aClCllthﬂS mc|uclmg the removal of the
magm?lcent 200 year old A ophora %um tree to make
way ror an additional room. rey rickwork and
natural timberfascias through out ave been Pamtecl
white....a disaster. T e wh %e colouring of the house
orxgma”g co-ordinated with the naturaﬁ)uslﬂ settmg

WK\]LCOTT ‘louse Photograph was taken in 1956.

ousce 85 een recentg extensive 3 moditie agamst

Ie wishes of tl—wel oca Councx the Natxona Herltage
Commlsslon Feter Mu”eranclj C U ord

T!’]e 955 57 ch!’]ardson }‘louse ”Kumale" in Falm

each is at last 612{%> u”3 restored with architects

Walter Di Qpa an
GUNN]NCC’_] ‘louse 369 deburglﬂ Ecl Castlecrag

has been rendered and amte white wit manﬁ other
alterations enough to mal(e this house ”un~Mu

AT ]CK “]ouse 9The Scarp, Cast!ecra has

een emolished and rebul!t to a completel y new ciesign
but incorporating some features of the orlgmal
desngn FE'eter V\Agu ller was not consulted.

Source:

accessed 6 Februarg 2009.

cter Mu[ er worl(mg togetlﬂer

er”

Froper’cies known to have been demolished.

ROC&D/&% FLAZA & BOWLING, Rockdale, NOW -

FATRICK Housc , The 5carP1 Cast|ecrag~ Demolished

LANCE House, Darling FPoint - Demolished bg Michael Dysar’c in

Februarg 2004

WAL DI R House, Be”evue [Hill - Demolished !33 Kerrg Packerto extend

garc{en

WALDF R House, Cabarita Rd. Stokes Point - Demolished
WALKI R House, Arterial Rd. St.Jves — Demolished
NICHOLSON HOUSE. Angophora Cr. Forestville - Demolished
FURCELL House, Fisher St. Balgowlah - Demolished
VICTAH.O. Horsley Rd. Milperra NSW - Demolished
REGENT/FARIS, Theatres & Shopping Arcade ~ Demolished
DICKSONHOTTE L, Dickson, Canberra-Demolished

WINN'S Department Store, [airfield - Demolished

4 Drive-in theatres (INSW & Vic) for ]"]ogts T heatres - Demolished

»
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p@-t@rr muller

the complete works

jacqueline ¢ urford

httP://www.Pctermu”cr.org/
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