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Central Lutheran Church
Portland, Oregon
Pietro Belluschi, 1948-50



Pascoe Vale  Methodist Church
Pascoe Vale, Victoria
Earle & Bunbury, 1960

Central Lutheran Church
Portland, Oregon
Pietro Belluschi, 1948-50



Brighton Synagogue
Marriage Road, Brighton East
Abraham Weinstock, 1965



Brighton Synagogue
Marriage Road, Brighton East
Abraham Weinstock, 1965









Hough House
Centre Road, Brighton East

Alan Hough, 1970-71
(Jorgenson & Hough)



Burvale Hotel
Springvale Road, Burwood

Jorgenson & Hough, 1968-69





AA Motel
Northbourne Ave, Canberra
Brian O'Connor, 1955



AA Motel
Northbourne Ave, Canberra
Brian O'Connor, 1955



AA Motel
Northbourne Ave, Canberra
Brian O'Connor, 1955



Total Car Park & Offices
Bogle & Banfield, 1964







City of Essendon Public Library
Mt Alexander Rd, Moonee Ponds
Harry Winbush, 1964



City of Essendon Public Library
Mt Alexander Rd, Moonee Ponds
Harry Winbush, 1964



City of Essendon Public Library
Mt Alexander Rd, Moonee Ponds
Harry Winbush, 1964
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Barry House 1
Roosevelt Court, Brighton East

McGlashan & Everist, 1957



Barry House 1
Roosevelt Court, Brighton East

McGlashan & Everist, 1957
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Hardcastle House
Ashburn Grove, Ashburton
Ken Hardcastle, 1950

Atkins House
Scott Street, Beaumaris
Ken Atkins, 1953

Rendell House
Clonmore Avenue, Beaumaris
Ken Rendell, 1964



Hardcastle House
Ashburn Grove, Ashburton
Ken Hardcastle, 1950
Godfrey, Spowers, Hughes, Mewton & Lobb

Atkins House
Scott Street, Beaumaris
Ken Atkins, 1953
J F D Scarborough & Associates

Rendell House
Clonmore Avenue, Beaumaris
Ken Rendell, 1964
Don Hendry Fulton & Associates





Hassett House
Bolton Street, Black Rock

D C Crone, 1954





Cook House
Weatherall Road, Cheltenham
Charles Cook, 1956



Cook House
Weatherall Road, Cheltenham
Charles Cook, 1956
Trusteel Corporation 



Cook House
Weatherall Road, Cheltenham
Charles Cook, 1956
Trusteel Corporation 
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Muckle Flugga
Burgess House
High Street, Beaumaris
Chancellor & Patrick, 1959
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Grutzner House
Haydens Road, Beaumaris
Mockridge, Stahle & Mitchell, 1958-59



Grutzner House
Haydens Road, Beaumaris
Mockridge, Stahle & Mitchell, 1958-59



Gye House
Florida Avenue, Beaumaris

James Earle, 1957
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Shallcross House
Dendy Street, Brighton East
Montgomery, King & Trengove, 
1962





Mirrabooka
Pearce House

Moore Road, Vermont
Grounds, Romberg & Boyd, 1959



Mirrabooka
Pearce House

Moore Road, Vermont
Grounds, Romberg & Boyd, 1959
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Re-written History
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